Asian Journal of Research in Social Sciences and Humanities
ISSN: 2249-7315 Vol. 11, Issue 11, November 2021 SJIF 2021 =8.037
A peer reviewed journal

THE USE OF ARTISTIC MEANS IN THE HISTORICAL WORKS OF
AGAHI

Ismailov Ishagjon Otaboevich*; Otaev Akbar Inoyatovich**

*Associate Professor of Uzbek Language and Literature,
UZBEKISTAN

**2nd Year Master's Degree in Literary Studies,
Urdu State University, UZBEKISTAN
DOI: 10.5958/2249-7315.2021.00215.X

ABSTRACT

This article discusses the poetics of Agahi’s historical works. The lyrical genres in Ogahi's
historical works, which aim to draw the listener's attention and strengthen their sphere of
influence by referring to poetry in the prose narrative of historical events, are no less artistic in
value than the poems in his poetry collection. Some of them have strong poetic features as a genre,
While others are given as general terms such as “nazm”, “byte”, “manzuma”, “poem”.
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INTRODUCTION
The Khorezm school of historiography was founded by Abulgazi Bahodirkhan.

While observing the historical chronicles of the Khiva literary environment, in particular the
works of Ogahi, the historian made direct reference to artistic expressions in the realization
of his ideological intention. Because the artistic means of depiction have a special place in
the definition, interpretation, description of the object, event, concept and character
characteristics of people. This case clearly demonstrates Ogahi’s artistic mastery.

We encounter many poetic forms in historical works. Some of them have strong poetic
features as a genre, while others are given as general terms such as “nazm”, “byte”,
“manzuma”, “poem”. The emergence of such terms may have been carried out by the
secretaries who copied the work.

Agahi is a creator who is able to subject form to meaning in the realization of his artistic
goals. When we look at the historical works of the poet's pen, we see the sajj, similarize,
epithet, exaggeration, contrast from the means of artistic representation; in poetic passages
we encounter excellent examples of syntactic means (repetition, anaphora, epiphora, radif,
hajib, tautology, tardi-aks) associated with repetition, syntactic means associated with poetic
phonics (alliteration, musalsal, assonance, dissonance). Because the poetic skill of the
historian did not go unnoticed in prose either.

Sajj plays an important role in the description of events:

“V3ea onomon mawaxkkamu bexapon ea cyyéamu ¢apoeon 6una axcapu Kemanapea Munuo,
bav3ucu wuno oacmépausu ouna oapéoun yoyp xunouna; [1]

“...XUNObU XYyPUWUOWIUOD 84 ANOUCAU 2APOHOAX0 UHBbOMU Oulad Y3 AKWO 8a awlbox1apu
opacuoa Kyéui sHeaue Mymmo3 ea capagppos xurouiap” [2]

“Ocmonu (panakowuén myrozamamu wapapuaa ucmucvo0 Monmuiap 6a yi Xapam oiapHu
HAGO3UWU ROOWOXOHA 64 aeomuu Xucpasomacuza Mmawmyn ...emub, ...capagpos
kurnounap”. [3]
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The poetic fragments quoted in Agahi's historical works are not inferior to the poems quoted in the
poet's divan in terms of artistic perfection. Below we focus on the art of some poetic passages:

Alliteration is a phonetic-stylistic method based on the repetition of the same sounds in poetic
speech, in part, in prose works. [4] Alliteration is also referred to in classical literature as tavze.

Kyéw 3omuoa 60p 30u uyn 3ué,
YHuxub epoun smmu hanax yspa xco.
Yy Ocygoa 60op 20u cuoky mamus,
YHukub yoxu sunramoun yiou azus. [5]

Alliteration provides the melody of poetic works, a unique rhythm is created through the repetition
of certain sounds.

bapxk énenuz poounonapuu cypyo,
bup-oupucuza cunonnap emxkypyeo.
Xamnanap atinapoa mopmub Havpaiap,
Epunu6 axau panaxxa syxpanap. [6]
Tabligh is an expression that is mentally believable and can happen in life (not always).
by sainenue 20u bapuaza uwmuson,
Tone omeynua spou cunaxea 6y xon. [7]

Igroq — is the exaggerated depiction of a character or action in a way that is impossible to happen
in life, even if it is mentally believable.

Viina xanocaprap adyoan xecmu 60oiu,
Kum yrynou moeoex 103 epoa now. [8]

Amnadopa — Anaphora is one of the strictly systematic manifestations of artistic repetition, in
which the word or phrase at the beginning of a verse in a poem or verse is exactly repeated
at the beginning of other verses.

Bupoe xuznap oeywuoun kom oauo,
Bupoeé myzmanap xusmamuza conuo.
Bupoe 3ap ouna kompouiue monuo,
Bupoeé mon una woomonnue monu6. [9]

An epiphora is formed as a result of the repetition of sounds, words, and compounds at the end of
a poetic verse. Unlike the radif in national poetry, this poetic phenomenon has the task of
emphasizing meaning, not just creating melody. [10]

Cyponnap conub x010-xy aunaooH,
Myb6opuznap munab xcycmarcy auiaoou ...
... Beoasnap 6yny6 2apm sncasnon apo,
Kunuunap couub b6apx maiioon apo.... [11]

Radif — (arabic <&, — rider, follower, follower) is a word or phrase that is repeated exactly after
the rhyme in classical poetry. Radifs will be aimed at emphasizing the specific idea of the poem,
as well as the poet's attention to the idea, while ensuring the melody and musicality of the poem.
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Kaxon ¢atiiz monub caghocu éuna,
Ynyc komun onub xasocu éuna...

Vion neua mypnyk namoén Kunue,
Tyman axnnu bupu xavpor Kuaué. [12]

Hajib — (arabic «a — doorman, pardador) is a word that is repeated before the rhyme in the
verses of the poem. The hajj may consist of one or more words.

MyHnooK ana Heua KywiHu conuo,

Mynooxk ana neua oenu onuo...

Heuacu anune woxy waxsooanap,

Heuacu anunz dexy ozooanap.

bapu Pycmamocotiuny Homoop,

bapu yiinaxum 603u oywumarwuxop.

FOpy6 wox keitnuoda atinab xyxcym,

Kyéw keutnuoa yn cugpamrxum wysxcym. [13]

Tautology - (derived from the Greek word tauto - which literally means logos - the word) is the
repetition, overuse, repetition of the same idea, the same content, through another word or words.

Xapob smmunap XOHYMOHUHU XaM,

bopu mackanun xam, maxonun xam. [14]

Cypyb eox Kkyx-y 6uéoon apo,
laxu 6ewa, coxu natiucmon apo. [15]

Tardi aks — is an Arabic word (u«s=2%), meaning "to repeat in reverse”. The essence of this
verbal art is to replace the two words or phrases given in the first verse by substituting them in the
next verse. The purpose of this is not to emphasize these words or phrases again, but to renew
their meaning and improve the content of the verse. [16]

bupos Koamaiiun komunu onvmatiun,

bupoe komunu ormatiun Koamaiiun. [17]

Musalsal (arabic J« Jaa — chain, that is, connecting in a loop) - a method of linking the
verses of a poem to each other by means of artistic repetition. This method is called triple
bonding (stik or simploka) in modern poetry. [18]

The peculiarity of this art is that the last word of the verse (byte) of the poem is exactly
repeated instead of the first word of the next verse (byte). This method is used both in works
of small poetic genre and in large-scale epic works.

Tygane yxu xap copu nappou 6y1y0,

A0ye xaunuza Kocuou HcoH 0yayo.

Byny6 xanoicapu mezoam socunsazap,

Kunub uox avoo manun capoacap [19]

We can observe some of the arts in the following byte:

Kuwu kormatiun newa 6ow oamatiun,
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Kuwu neva 6ow onmaiiun xormaiiun. [20]

In the verse, the words xoamaiiun - oamatun in the line are musajja, and the words oamatiun -
xkoamauun at the end of the verse are rhymes. The art of takrir (Kuwu - Kuwu), tardi aks
(konmariun neua 60w ormavun - newa Gow oamanun Koamauun) Was also used effectively in

the byte.

One of the main means of ensuring the artistry of a historical work is exaggeration. It is based on
the exaggeration and reinforcement of certain features of a person, thing and event. In the theory
of art, eloquence is studied in three types, such as tabligh, igrog, and guluvv.

1) Tabligh is an expression that is mentally believable and can happen in life (not always).
by sinenue 20u 6apuaza uwmuzon,
Tone omeynua spou cunaxea 6y xon [21]

In this byte, which reflects the state of preparation for the next battle, the historian exaggerated the
figurative expression a little too much.

Exaggerated images are very common not only in poetic places, but also in prose:

“Ba yn masoxuoasu Gykap 6a MACOKUH2A, XyCYCaH, XaAMyl OCMOHAU OeXUUMHUWOHAHUHS
MYHCOBUD 64 WALXIAPURA CA0AKA 64 HA3D PACMU OUIA A0AOCU3 3ap A XAOCU3 CUIM UHHOM dMuo,
KVH2YIApuea Xyppamiue 6a uooOKomaue emxypyo, oyoiiu uxcooamagapoicomnapun onou”. [22]

2) Igrog — is the exaggerated depiction of a character or action in a way that is impossible to
happen in life, even if it is mentally believable.

Viina xanoicaprap adyoan xecmu 6ouu,
Kum yxynou moeoex 103 epoa now. [23]

In this byte, in which the image of the battle is described, the poet exaggerates and exaggerates the
figurative expression. Even if we imagine the corpses in the battlefield lying like mountains, it
will not be exactly like a mountain in life.

Yukub kykka aHuneoek ep &yoopu —
Ku, 2pérum ep yumu uapx copu. [24]

This byte is also exaggerated in the image of the battle. The mighty warriors gallop to the
battlefield so fast that the dust rising in their footsteps covers the sky. It is as if the earth flew into
the sky, the poet quotes an exaggerated statement of his thoughts. The byte also skillfully used the
art of rhyme.

3) Guluvv is the art of exaggeration, which is unbelievable and impossible in life. This type of
expression is also called hyperbole, grotesque, extreme. [25]

bopub Konnapu cendek xap mapag,

byny6 yconnapu ycucmoex 6apmapadp... [26]

Oxub6 Kon my3 ycmuoa 00pé mucoi... [27]

Tywy6 cavin uupa douwsnap mous énanuz,

D3unub xap mapagh xamxow énzauz. [28]

Agahi combined his poetic skills with a mixture of historiography. But this does not
overshadow the prose account of historical events. Maybe it just ensures the success of the
creator. Although there are several well-known historians in the Khorezm school of

Asian Research consortium
www.aijsh .com
259



Asian Journal of Research in Social Sciences and Humanities

ISSN: 2249-7315 Vol. 11, Issue 11, November 2021 SJIF 2021 =8.037
A peer reviewed journal

historiography, there are differences in their style, in particular, Ogahi did not deviate from
the criteria of justice in the objective coverage of events, but used this criterion as the main
tool in achieving the goal. The lyrical genres in Ogahi's historical works, which aim to draw
the listener's attention and strengthen their sphere of influence by referring to poetry in the
prose narrative of historical events, are no less artistic in value than the poems in his poetry
collection.
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